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Constellations is a sister-city exhibition proposal fostering translocal curatorial 
collaboration that brings to life models of knowledge-sharing for contemporary 
exhibition making, public gathering, and worldbuilding. It takes as its point of departure 
the exchange between Gallery 1957’s homes in London and Accra in the context of a 
greater global creative ecosystem. Each multimedia programme will explore sensory and 
immersive responses to its unique location, bringing together artists considering their 
own natural and artificial habitats to foster a collective spirit of place. This rhizomatic 
group project seeks to provide a research-based and experimental platform for the 
vibrant dialogue burgeoning between the creative communities in Ghana and the UK, 
alongside cultural exchanges across the planet. 



  
  

There is no end 
To what a living world 
Will demand of you. 
 
– Octavia E. Butler, Parable of the Sower (1993) 
 
 
Adelaide Damoah, Alberta Whittle, Andrew Pierre Hart, Ayesha Feisal, Ayomide 
Tejuoso (Plantation), Denyse Gawu-Mensah, Henry Hussey, Johannes Phokela, 
Larry Amponsah, Lisa C Soto, Lois Selasie Arde-Acquah, Modupeola Fadugba, 
Phoebe Boswell, Rashaad Newsome, Sarah Meyohas, Zak Ové.  
 

~ 
 
Constellations Part 1: Figures on Earth & Beyond seeks to challenge the framing of our 
epoch as the “Anthropocene” by asking: how can we re-examine art historical, spiritual, 
and science fictional representations of figures in a landscape through a lens of empathy 
and interconnection? By reconceiving the roles of knowledge, freedom, and faith as 
represented in origin stories such as the Bible’s Garden of Eden to future worlds like 
Octavia Butler’s Earthseed, it welcomes us to create facts and fictions in science to form 
new realities. Moreover, it interrogates humankind’s tendency to centre our species –and 
create further hierarchies amongst our own – in order to expand our contemporary 
conception of the figure and figuration as not just one of the human form, but also an 
equation, a context, and a question. 
 
For this immersive group exhibition, Gallery 1957 – with its direct view of the Albert 
Memorial within Kensington Gardens, a Royal Park of London – acts as a portal whereby 
we can consider sites of power, memory, and agency within a greater environmental 
context. Engaging in a critical and conscientious analysis of the unique location of One 
Hyde Park Gate as a Eurocentric window into the past and present – a bridge between 
nature and city– Figures on Earth & Beyond proposes a transient space encouraging 
audiences to perceive their individual agency in collective ecosystems and restorative 
ecologies.  
 

~ 
 
This group exhibition has transformed the Gallery into an immersive portal that 
transcends space and time, emerging from roots in the earth and travelling to stars in the 
cosmos. The entryway grounds us in the layers of our planet, including site-specific 
installations by Lois Selasie Arde-Acquah and Phoebe Boswell alongside a new work by 
Modupeola Fadugba, leading into the central portal featuring dazzling digital 
representations in the spirit of science-fiction with Rashaad Newsome and Denyse Gawu-
Mensah. The main gallery space conjures tapestry-like collage compositions creating a 
home to hybrids, featuring canvasses by Larry Amponsah, Sarah Meyohas, Alberta 
Whittle, Ayomide Tejuoso (Plantation), and Zak Ové alongside sculptures by Ayesha 
Feisal and a commissioned mural soundscape installation by Andrew Pierre Hart – it is a 



  
  

kaleidoscopic space where metamorphosis is a means of resistance and transcendence. 
The final cocoon-like room, dark and discreet, serves as a cosmic cathedral redefining 
ideas of faith and the future throughout inner and outer space, with new works by 
Adelaide Damoah and Henry Hussey with pieces by Johannes Phokela and Lisa C Soto 
travelling to London for the first time. 
 
Standing outside the gallery, our backs to the wrought iron Queen’s Gate off of Hyde 
Park, we feel a sense of mysterious beckoning, with black vines climbing throughout the 
grade listed building’s façade. Upon closer inspection, the parasitic installation of 
synthetic leather by Lois Selasie Arde-Acquah creates a connection between London and 
Kumasi, the Ghanaian city from where these materials are sourced. Upon crossing this 
threshold, we realise the space beyond the overgrowth is far from abandoned: it is very 
much alive and home to a ghostly charcoal forest where a triptych of pastels on paper by 
Phoebe Boswell holds an ancestral call and response, evoking conversations from an 
uncanny past speaking to our uncertain future. The branches of these trees and their 
emerging spirits grow into circulatory synapses, whereby the sensations and connections 
in our body hold as much electricity as lighting conduits in the sky. As we look up and 
ahead, we finally encounter two contemplative sister subjects – based on two young 
studio assistants in Nigeria who learned to swim as part of the communal studio process 
of Modupeola Fadugba – gazing into a pool of water’s shimmering surface, oscillating 
between the abstract and the representational. This foyer echoes with the poetry of both 
sorrow and hope – where despite an unending search for home, you are never alone. For 
in this shared garden of body and forest, an inherent knowledge of the natural world 
redefines our capacity to breathe, listen, and teach life. 
 
As we turn the corner, light refracts from the Swarovski crystal eyes of a 3D modelled, 
queer figure mid ballroom vogue pose, proposing a reality and representation as infinite 
imagination and possibilities. We’re welcome to further activate and immerse ourselves 
in Rashaad Newsome’s fractal futures through a special edition of Self Inventions, part of 
the LACMA × Snapchat: Monumental Perspectives (Collection III), where you can scan a 
QR code to summon a shape-shifting robotic figure to occupy spaces within and beyond 
the gallery’s walls, from nearby monuments to your own home, anywhere on the globe. 
The neighbouring lightboxes by Denyse Gawu-Mensah further transport us outside 
London to a sun-drenched Ghanaian landscape, where local communities bask in the 
joyous radiance of vital light. 
 
Travelling along the spectrum of digital and divine coding, we find ourselves beckoned by 
a multimedia installation by Andrew Pierre Hart, who has activated the Gallery’s unique 
architecture, greater location, and its fellow hybrid inhabitants, creating a window both 
into the soul and out to the skies. The sound piece is played through three handmade 
speakers installed at the precipice of where inside meets outside, gallery meets garden, 
emitting a soundscape in response to the ethos of the exhibition, welcoming audiences to 
embrace the capacity for the human form to act as a vessel of sound and spatialisation. It 
sets the stage for the accompanying artworks that explore collage and illusion and that 
are as metaphysically vast as they are culturally reflexive.  
 



Interwoven vintage swatches of Kente cloth and glass beads from Ghana intermixed with 
broken piano parts create a carnival masque for the Akan trickster spider god Ananse, 
honouring how his dance was remapped across generations and geographies in the form 
of both textile design and community resistance. Larry Amponsah’s modern-day Eve 
explores faith and fertility through an explosion of cross-pollinated imagery, redefining 
the physical and imagined source of knowledge where no fruit is forbidden. Alberta 
Whittle’s ethereal portrait floats within a collaged landscape where contending with dark 
colonial pasts lead to radiant cosmic defiance, born out of our capacity to listen and care 
as a collective. This watery world is mirrored and multiplied in Sarah Meyohas’s 
metaphor for endless reflection, where light is endless and voids are metaphysically full. 
Further delving into the quantum realm, where time isn’t stagnant and futures are 
speculative, the expansive photographic world of Ayomide Tejuoso (Plantation) creates 
ecosystems where black figures are gifted perpetual flight – where fallen angels and 
butterfly boys can transcend to find love and belonging in the face of relentless violence 
and diasporic othering. This sense of home, elimination of negative energy, and relish in 
the capacity for living organisms to regenerate pulses in the sculpture work by Ayesha 
Feisal, creating a boundless hearth for birth. 

Our final passage is through the delicate silk curtains by Adelaide Damoah, leading us 
into a dark, contemplative space of worship and wonder where angels may fall and 
ancestors rise, resonating with cosmic harmony. We end in a space beyond borders, full 
of contrasts yet steeped in an intimate, reciprocal connection between the earth and 
heaven, ground and sky, living bodies and beyond. Past Damoah’s textiles, we discover a 
towering, cross-like installation of new cyanotypes enveloping a radiant gold lace circle 
and velvet black hole. Resisting the gravitational pull of the oppressive colonial legacies at 
hand, images of five generations of maternal Ghanaian ancestors loom amongst myriad 
hidden symbols, from site-specific symbols of colonial power – including the 
neighbouring equestrian statue and Prince Albert – to Adinkra symbols, sacred geometry, 
and natural scenes from the sea to space.  

The golden halos crowning the artist’s ancestors speak to the interrogation of creation 
mythology by Henry Hussey, whose crumbling ‘Colossus’ looms over terracotta offerings 
reminding us of clay’s potency in folklore the world over, whereby elemental interaction 
results in endless possibilities for transformation. In a similar vein where iconoclasm 
meets intimacy and allegory results in endless enquiry, Johannes Phokela’s epic round 
altarpiece in Delft Blue employs Old Masters’s techniques to create a wholly unique and 
subversive reinterpretation of ‘The Fall of the Damned’ motif, centring birth as salvation 
and redefining faith in a contested cosmicscape. These critical interrogations of cultural 
exchange in a time where our collective, humanitarian future is plagued with a fragile 
unpredictability, is echoed by Lisa C Soto’s constellation-like sculpture. This floating, 
cartographic web looms above the entire exhibitionary assemblage, emphasising a 
tension between the micro and macro, fragility and strength, life and death. Combining 
the natural pulse of industrial materials with the supernatural charge of everyday 
amulets, this looming network captures the perpetual dissonance and resonance of 
Figures on Earth & Beyond, always interconnected and oscillating between the chaotic 
harmony of transgression and transcendence. 



  
  

~ 
 
Constellations Part 1 ultimately brings together these diverse interdisciplinary 
expressions, all exploring the presence of conscious life and conscientious connection, to 
create space for a multitude of ‘scapes’: cityscapes, seascapes, bodyscapes, dreamscapes, 
and even inscapes, whereby the mind itself may occupy a three-dimensional space. From 
pastoral to virtual and the surreal to the sublime, the works featured all expand the 
canonical narrative of “landscape art” by challenging the limits of human-made 
structures, from the garden to the White Cube. The installations thus fosters an 
immersive conversation amongst the works and audience, as if part of an ever-changing 
web spun by Ananse and his endless stories. 
 
By activating enduring global narratives of creation mythology, animism, terrestrial 
paradise, heaven and earth, space colonisation, and more, participants are welcome to 
pose future solutions for a regenerative world in the age of the “Chthulucene” (Greek for 
khthôn / kainos, respectively of the earth / now). This reconceived epoch conceived by 
ecofeminist scholar Donna Haraway is “made up of ongoing multispecies stories and 
practises of becoming-with in times that remain at stake, in precarious times, in which 
the world is not finished and the sky has not fallen – yet.”1 It is an enduring, 
interconnected earth story where radically reimagining human and nonhuman 
inhabitation is nothing short of vital.  
  

~ 
 
Constellations – Part 2, taking place later this year in Accra, Ghana, will focus more on 
the spatial opportunities of Gallery 1957’s exhibition space in Accra, in dialogue with its 
surroundings. In line with scholar Timothy Morton, the exhibition re-examines the way 
we understand the place of humans in the world, to challenge us into re-thinking ecology 
without essentialist narratives of ‘nature’. It will create an interconnected portal, 
activating the intricate relationships between myth, science, and the ecological dynamics 
embedded in cultural narratives. 
 
 
Text by Katherine Finerty, Nuna Adisenu-Doe, and Tracy Naa Koshie Thompson 
 
 

This Chthulucene is neither sacred nor secular;  
this earthly worlding is thoroughly terran, muddled, and mortal  

– and at stake now. 
 

– Donna Harraway, Tentacular Thinking:  
Anthropocene, Capitalocene, Chthulucene (2016) 

 
1 Donna J. Haraway: Tentacular Thinking: Anthropocene, Capitalocene, Chthulucene, from the book 
Staying with the Trouble, Making Kin in the Chthulucene (2016)   




